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
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 


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 Vera; or, The Nihilists  Oscar Wilde  
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 







 Kosala 
 5 





 

 7  



Capulana, 

Djellaba, Jalabiya, Galabia, Danshiki, Doek, Boubou 

Ugba, Akara, Akamu, 

 Mea l i e - me a l  

Kwanza, Pula, Nakfa, Dalasi, Loti, Naira, Dobra,

  Lilangeni

 Mzungu, Boer 

 Lugard Awolowo Balewa Zik 

   Feddan  Morgen 









 2017  6 










 8  










 The Bucket Rider 






















 

 9  






 
















 10  








 11  













1 



Super 
 Natural









 Fiction 





 12  







 Drama 

 



    Novel 



   








 Short Story 






 13  










 i 
 iii  ii 

 14  



 i




 

 1649 





















 15  




 









 



















2 







 16  




































 





 17  



3 


















  








 Divine Commedia 



 

 18  



 Inferno: Divine Commedia  1932 

 1960 

 


4  1923 








 19  



 ii









 Drama 

 1907 











 1932 

 20  















5 














 







 

 9 



 21  





11  1998 


 










 

 16 
 Othelo  168  1868 


 1967  


74 
Back to Mathew  1927 

 Cila


 1927  1944 

 38 




 22  



T h e 

 1939  Importance of being Earnest


Arms 144  1981 

 and the Man

 1939 
 1959  Justice




 1857 
 Twelfth Night 




The  1890 
 Taming of the Shrew

The  1896  
 Comedy of Errors


The Cherry Orchard 





 



 Crime and Punishment  232 

1923 


 Julius Ceasar 
Julius 

 Ceasar

 23  



 
Romeo and  1890  

 Juliet


 Romeo and Juliet  1904  13  

 1975  1941  1912 

 





King 

 1906  Lear



 Othelo 
 1939






 1939

The 


 Mach Maker

 Forced Marriage 
 1939 

 1754  6 





 24  



 1 8 8 8  
 Hamlet

 1976  1960  1939 
6 




  


 25  



 iii


 Novel  Novella 

 1890 













 

7 




 : 
"A novel is a long narrative, normally in prose, which

 26  



describes fictional characters and events, usually in the form of a

sequential story."8














  









  








 27  











9 


 1857 


















10 





 



 28  









































 29  









 1938

 



 1965 





























 30  



11 


 




 












 1857 





 

 31  







The Hound of the  1939 

 Basker Villes


 1944 


 Good bye to Berlin  1948

 381  1961  


 1955 
 Maupassant 

 1965  
 The Fate of Man  53





 1911  159 





 240 

 The Wreck

 1956 



 17  144

 32  








 1954  





 1982 


 1976 
 Life of the Mississippi  528 


 1926 




 Lament for Lousy Lover 
 1943 




 Patteron for Panic 



 1958 






 232

 



 33  



 Calling all Cars 


 204




 1944 



 119  1960




   1903

 1934 



   1923 



 Worwood 


 141  1967  


278 


 1940 




 34  



325  1958 




 242  1952 
 Moving Force 

12 
 921 

 1987 






 35  



 iv






  Encyclopedia Britannica, 
Short story, brief fictional prose narrative that is shorter than a novel and

that usually deals with only a few characters. 13




 







14 







 36  

























 36 









 37  



 

  



15 




 1903 

 1904 

 1905 
 1908 
















 1912 

 1913 



 38  



 1913













16 























 39  

















17 


   











 

  338  1984


 1931 



 40  






 1943 


 



 Tales from Alhamra 



 5




 1931  





 1939 



 1971 

 20  1964 

 



 41  



 1944 


 1981  9  205 


 1940  
 





 

 388  1971


 1939 

1938 


 


 



 288  1960 

 


 1925 


 1943 



 1922-23  1341  

 42  






 1931  1930 

1927  
 25 







 1934 


 1940 


 1943 

 






 1939 


 31 



 The Four Million 

 43  



 1943 




 1940 










 1939

 1955 







 1931 

 1927 
 1960





18 



 44  























19 












 45  





103  1

 2

20  2010  3

336-337  2016  4

253-254  5

337,343  6

40  7

Wikipedia.org  8

16  9

133  2006  10

 11

 2016  12

www.britannica.com/art/short-story13

Wikipedia.org  14

108  15

 2015  16  16

109  17

 2016  18

120119  2004  19

 46  








 47  

















 921  1987 





 48  












 












The Party, The Steppe, Ward N6, The 

 The School Mistress  Darling

Maison Tellir, Mademoiselle Fifi, Bonle De 

 saif













1 

 49  

















2 



 The steppe 
 The Trial 







 50  





 
























 

 51  







3 




















 





 52  



 1943 



 1931  



 20  1964 



 













 53  






 


















4 











 54  




 Old  Age Home 
















 55  













  

 1913  1912  1910  28 

 













5 




 56  
















Historical fiction is a literary genre in which the plot takes place in a

setting located in the past.









 57  


















 




 







 58  



















 59  





















 










 

 1805  1748

 60  



6 













 61  





 1

83  2000 
 2

85  2000 
181  2004  3


 4

181  2004 
 5

181  2004  6

 62  







 63  
















 1839 





 1786 

1  


 1857  1828 








 64  







2 



 
 20151947 














 














 65  





3 


 





















 66  















 1980 









4 




 

 


 

 67  




















 
















5 



 68  

























 69  





 1

189  2004

15  2009  2 

23  2009  3

 201715  4

 5

169 

 70  







 71  
























 72  





















 1941 

 561  167 





577 



 73  



THE ARABIAN NIGHTS: THEIR BEST-KNOWN TALES 
 408  www.read.gov 




There was an emperor of  Pers ia named
Kosrouschah, who, when he first came to his crown,
in order to obtain a knowledge of affairs, took great
pleasure in night excursions, attended by a trusty
minster. He often walked in disguise through the
city, and met with many adventures, one of the most
remarkable of which happened to him upon his first
ramble, which was not long after his accession to
the throne of his father.1








 





  



2 

 Kosrouschah  Persia

 74  

1 The arabian Nights, There Best Known Tales, Edited By Kate Douglas wiggin and Nora A
Smith, Published October 1909., www.read.gov,Page-3

2  1960  3











  
 1838 






 
 359  1909 













 75  







1 


 1969  14 
 98 




 

 





2 








 76  

8  1

3  1969  2




 88 





  







 



1 










 77  

95  1969  1












 77  flgklu cRrhlh 


cgqr fnuks fd ckr gSA mTtSu  uxjh  esa jktk Hkksat  uke dk  ,d

jktk jkt djrk Fkk A  og cM+k nkuh vkSj ?kekZRek Fkk A U;k; ,slk djrk fd nq?k

vkSj ikuh vyx-vyx gks tk;s A  mlds  jkt esa 'ksj  vkSj cdjh ,d ?kkV ikuh

ihrs Fks A iztk lc rjg ls lq[kh Fkh A  1




 

 



2 



 78  
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












 



 





 

  

 79  
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1









1 

  

 




















 80  

23  1















 




 81  





 82  










 Drama 

 1907 



1 













 83  

 1



Winters Tale 
 -1  (1) 

Pizarro   -3  -2

Measures For Measure 

  -4

King John 
  -5

King Lear 
    -6

(Silver King - Arthur Jones Henry Herman)  -7

Mecbeth 
 -8

1 The Jewess - Moncrieff  -9

 1935 
























 84  

 1



 

 





1 






 Macbeth  


  

  Hamlet

 


 

  






 85  

20 2004  1






 1925   1888



  1888 



  

1 

 
 

  
 1890 

 1972  1934 

 1976  
 

 1912  
   22

 1960 
  

  www.server555.com 

 86  

51  1925   1 







 

 3924  

 1569 

 1601-02  





1 

  



 







 
MARCELLUS

Peace, break thee off; look, where it comes again!

BERNARDO

In the same figure, like the king that's dead.

MARCELLUS

Thou art a scholar; speak to it, Horatio.

 87  
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BERNARDO

Looks it not like the king? mark it, Horatio.

HORATIO

Most like: it harrows me with fear and wonder.

BERNARDO

It would be spoke to.

MARCELLUS

Question it, Horatio.

HORATIO

What art thou that usurp'st this time of night,

Together with that fair and warlike form

In which the majesty of buried Denmark

Did sometimes march? by heaven I charge thee, speak!

MARCELLUS

It is offended.

BERNARDO

See, it stalks away!

HORATIO

Stay! speak, speak! I charge thee, speak!

Exit Ghost         1



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








 1 


 

 First Ambassador   II  V  



 




 Server555 
 Youtube 




 89  
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Vera; or, The Nihilists.   Oscar Wilde


 

 Oscar Fingal O'Flahertie Wills Wilde  



 1795  Vera; or, The Nihilists 

 1880

   

 1883















 




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



 







  

 Czar 
















 

 
Vera. Oh, love ! love ! love ! be merciful to me ! 
The wolves are hot upon you ! you must live for 
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liberty, for Russia, for me ! Oh, you do not love 
me ! You offered me an empire once ! Give me 
this dagger now ! Oh, you are cruel ! My life for 
yours ! What does it matter ? {Loud shouts in the 
street, " Vera ! Vera ! To the rescue I To the 
rescue I ") 
Czar. The bitterness of death is past for me. 
Vera. Oh, they are breaking in below ! See ! 
The bloody man behind you ! (Czarevitch turns 
round for an instant.) Ah ! (Vera snatches dagger 
and flings it out of window.) 
CoNSPS. {below). Long live the people ! 
Czar. What have you done ? 
Vera. I have saved Russia. {Dies.) 1




 …. 

 ….  …. 

….  …. 











…. 



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1 Oscar Wilde.,Vera; or, The Nihilists,Published 1902,Page72)







1 









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
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






  





 

   1 









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


 








  1883  3Franz Kafka 
 1924  3  


 1978 

 2009 






 79 




 1917  The Hunter Gracchus  1
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 Willa and  1931 

  Martin Secker  1933  Edwin Muir









Two boys were sitting on the wall by the jetty

playing dice. A man was reading a newspaper on

the steps of a monument in the shadow of a hero

wielding a sabre. A young girl was filling her tub with

water at a fountain. A fruit seller was lying close to

his produce and looking out to sea. Through the

empty openings of the door and window of a bar two

men could be seen drinking wine in the back. The

landlord was sitting at a table in the front dozing. A

small boat glided lightly into the small harbour, as if

it were being carried over the water. A man in a blue

jacket climbed out onto land and pulled the ropes

through the rings. Behind the man from the boat,

two other men in dark coats with silver buttons

carried a bier, on which, under a large silk scarf with

a floral pattern and fringe, a man was obviously

lying. 1

 seaBoat 
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  Fountain





















1 




 Up in the Gallery  2









2 
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
since this is how things are, the visitor to the

gallery puts his face on the railing and, sinking into

the final march as if into a difficult dream, weeps,

without realizing it.  1


 1919  An Old Manuscript  3

  3 

















2 




“What is going to happen?” we all ask ourselves.

 99  

Franz Kafka,The Complete Stories,Translated by Willa and Edwin Muir, Ebook 1

28  2



“How long can we  endure this burden and torment? The

Emperor’s palace has drawn the nomads here but does not
know how to drive them away again. The gate stays shut;
the guards, who used to be always marching out and in with 

ceremony, keep close behind barred windows. It is left to us
artisans and tradesmen to save our country; but we are not
equal to such a task; nor have we ever claimed to be capable

of it. This is a misunderstanding of some kind; and it will be
the ruin of us.” 1





Passers-by  4






The Cares of a Family Man  5

 Odradek 




SOME SAY the word Odradek is of Slavonic origin, and try to

account for it onthat basis. Others again believe it to be of German
origin, only influenced by Slavonic.The uncertainty of both

 100  

Franz Kafka,The Complete Stories,Translated by Willa and Edwin Muir, Ebook 1



interpretations allows one to assume with justice that neitheris accurate,

especially as neither of them provides an intelligent meaning of the
word. 1

 











2 





Absent-minded Window-gazing  6




Absent-minded Window-gazing

WHAT are we to do with these spring days that are now fast
coming on? Early this morning the sky was gray, but if you go to the
window now you are surprised and lean your cheek against the latch of
the casement. The sun is already setting, but down below you see it
lighting up the face of the little girl who strolls along looking about her,
and at the same time you see her eclipsed by the shadow of the man
behind overtaking her. And then the man has passed by and the little
girl's face is quite bright.3

 101  

1 The complete Story of kafka, The Complete Stories,Translated by Willa and Edwin Muir Page.469)

30  2

The Complete Stories,Translated by Willa and Edwin Muir Page.469)The complete Story of kafka, 3






The Knock at the Manor Gate  7






The Bridge  8





The Bucket Rider  9












"You bad woman!" I shout back, while she, turning

 102  



into the shop, halfcontemptuous,half-reassured, flourishes
her fist in the air. "You bad woman! I begged you for a
shovelful of the worst coal and you would not give it me."
And with that I ascend into the regions of the ice mountains
and am lost forever. 








2 





 10






A Little Fable  11






 103  

1 The Complete Stories,Translated by Willa and Edwin Muir,Page452

40  2






"ALAS," said the mouse, "the world is growing smaller every
day. At the beginning it was so big that I was afraid, I kept running and
running, and I was glad when at last I saw walls far away to the right
and left, but these long walls have narrowed so quickly that I am in the
last chamber already, and there in the cornerstands the trap that I must
run into." "You only need to change your direction," said the cat, and
ate it up. 1




A Crossbreed  12





I HAVE a curious animal, half kitten, half lamb. It

is a legacy from my father. But  it only developed in my

time; formerly it was far more lamb than kitten. Now it is

both in about equal parts. From the cat it takes its head and

claws, from the lamb its size and shape; from both its eyes,

which are wild and flickering, its hair, which is soft, lying

close to its body, its movements, which partake both of

skipping and slinking. Lying on the window sill in the sun it

curls up in a ball and purrs2



 104  

1 The Complete Stories,Translated by Willa and Edwin Muir,Page492)

2 (The Complete Stories,Translated by Willa and Edwin Muir,Page466)















1 







Clothes  13






2 




 it seems in the looking glass to be worn out, puffy,
dusty, already seen by too many people, and hardly wearable
any longer. 3

 105  

44  1

47  2

3  (The Complete Stories,Translated by Willa and Edwin Muir,Page409)




 


A Country Doctor  14



 












 









1 



 106  

55  1






The Trees*  15






 
 

1 






The Trees

FOR WE are like tree trunks in the snow. In

appearance they lie sleekly and a little push should be

enough to set them rolling. No, it can't be done, for they

are firmly wedded to the ground. But see, even that is only

appearance.2

The New Advocate  16


 

 107  

56  1

(Translated by Willa and Edwin Muir-Page 408) 2



 











1 

 Charger 


WE HAVE a new advocate, Dr. Bucephalus. There is little in his
appearance to  remind you that he was once Alexander of Macedon's battle
charger. Of course, if you know his story, you are aware of something. But
even a simple usher whom I saw the other day on the front steps of the Law
Courts, a man with the professional appraisal of the regular small bettor at a
racecourse, was running an admiring eye over the advocate as he mounted the
marble steps with a high action that made them ring beneath his feet.2





The Next Village*  17







 108  

57  1

(Translated by Willa and Edwin Muir-Page 440 2









1 


Jackals and Arabs  18






The Wish to Be a Red Indian  19










 2 




The Judgment  20

 14

 109  

59  1

65  2






 Felice Bauer  1914 

























 110  






 1860  29  Anton Pavlovich Chekhov 
 1884  1904  15 










7  6  5  4  3  2  1  16 

 96  8  7 
 16  15  14  13  12  11  10

 531 






 111  







 21 




531 

"The Death of a Government 

 Clerk"


 One fine evening, a no less fine government clerk

called Ivan Dmitritch Tchervyakov was sitting in the

second row of the stalls, gazing through an opera glass at

the Cloches de Corneville. He gazed and felt at the acme

of bliss. But suddenly... In stories one so often meets with

this "But suddenly." The authors are right: life is so full of

surprises! But suddenly his face puckered up, his eyes

disappeared, his breathing was arrested... he took the

opera glass from his eyes, bent over and... "Aptchee!!" he

sneezed as you perceive. It is not reprehensible for anyone

to sneeze anywhere. Peasants sneeze and so do police

superintendents, and sometimes even privy councillors.

All men sneeze. Tchervyakov was not in the least

confused, he wiped his face with his handkerchief, and

like a polite man, looked round to see whether he had

disturbed any one by his sneezing. But then he was

overcome with confusion. He saw that an old gentleman

sitting in front of him in the first row of the stalls was

carefully wiping his bald head and his neck with his glove

and muttering something to himself. In the old gentleman,

 112  



Tchervyakov recognised Brizzhalov, a civilian general

serving in the Department of Transport. 1








 

 

 



















2 
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
















1 





THE LADY WITH THE   Constance Garnett 
 DOG





IT was said that a new person had appeared on

the sea­front: a lady  with  a little dog.

Dmitri Dmitritch Gurov, who had by then been a 

 114  
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fortnight at Yalta, and so was fairly at 

home there, had begun  to take an interest in new 

arrivals. Sitting in Verney's pavilion, he 

saw, walking on  the sea­front,  a fair­haired young 

lady of medium height, wearing a 

_béret_; a white Pomeranian dog was running 

behind her.  1














2 


 Yalta  

 Pomerania  Pomeranian 





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Constance Garnett
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

 1805  2 Hans Christian Andersen

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  The Tinder Box 
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



 
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









1 





There came a soldier marching down the high

road-one, two! one, two! He had his knapsack on his back
and his sword at his side as he came home from the wars.
On the road he met a witch, an ugly old witch, a witch

whose lower lip dangled right down on her chest.
"Good evening, soldier," she said. "What a fine

sword you've got there, and what a big knapsack. Aren't you

every inch a soldier! And now you shall have money, as
much as you please."2

 Ugly 
 






 117  

14  1984  1
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

















 










1 






 

 118  

15  1984  1





























    

1 






 63 


 119  

25  1984  1






MANY, many years ago lived an emperor, who thought so
much of new clothes that he spent all his money in order to obtain them;
his only ambition was to be always well dressed. He did not care for his
soldiers, and the theatre did not amuse him; the only thing, in fact, he
thought anything of was to drive out and show a new suit of clothes. He
had a coat for every hour of the day; and as one would say of a king “He
is in his cabinet,” so one could say of him, “The emperor is in his
dressing-room.”1














 

2 





 Theatre  Dressing room 

 120  

1   The Emperor’s New Suit,by Hans Christian Andersen,http://hca.gilead.org.il/

55  1984  2



 Coat 


 18 


 



 121  




 Guy de Maupassant



 1893  6  1850  5 



 Henri René Albert Guy de Maupassant 


 1943 
 








The marriage of Maitre Simon Lebrument with Mademoiselle

Jeanne Cordier was a surprise to no one. Maitre Lebrument had bought
out the practice of Maitre Papillon; naturally, he had to have money to
pay for it; and Mademoiselle Jeanne Cordier had three hundred
thousand francs clear in currency, and in bonds payable to bearer.

Maitre Lebrument was a handsome man. He was stylish,
although in a provincial way; but, nevertheless, he was stylish--a rare
thing at Boutigny-le-Rebours.

Mademoiselle Cordier was graceful and fresh-looking,
although a trifle awkward; nevertheless, she was a handsome girl, and

 122  



one to be desired.
The marriage ceremony turned all Boutigny topsy-turvy.

Everybody admired the young couple, who quickly returned home to
domestic felicity, having decided simply to take a short trip to Paris,
after a few days of retirement.

This tete-a-tete was delightful, Maitre Lebrument having
shown just the proper amount of delicacy. He had taken as his motto:
"Everything comes to him who waits." He knew how to be at the same
time patient and energetic. His success was rapid and complete.1





























 123  

http://www.classicshorts.com/stories/TheDowry.html  1







1 



 Everything comes to him who waits. 




























 124  

48-49   1























 



1 










6  5  4  3  2  1

 125  

53-54   1



 11  10  9  8  7 








The girl was one of those pretty and charming young creatures

who sometimes are born, as if by a slip of fate, into a family of clerks.
She had no dowry, no expectations, no way of being known,
understood, loved, married by any rich and distinguished man; so she
let herself be married to a little clerk of the Ministry of Public
Instruction. 1

 by slip fate 












2 



 126  

1  The Necles THE ENTIRE ORIGINAL MAUPASSANT SHORT STORIES ,by Guy de Maupassant 
,Translated by  ALBERT M. C. McMASTER,  A. E. HENDERSON, MME. QUESADA and
Others,eBook or online at www.gutenberg.net.Release date October  2004

67  1943   2






 







 127  






 6  1953 
 16  187 







 





















 128  















21-22  1954 







 Pu Songling  THE PRINCESS LILY. 

 The Princess Lily 

 1622 



 17 









 24 

1 

 129  

24  1954  1




 21 







1 

9  1




  THE PRINCESS LILY. 





STRANGE STORIES,FROM A,CHINESE STUDIO. ,By Pu  Sung 

ling,TRANSLATED AND ANNOTATED,BY,HERBERT A. GILES, vol.1 and vol.2

 THE PRINCESS LILY 


At Chiao-chou there lived a man named Tou Hsün, otherwise
known a Hsiao-hui. One day he had just dropped off to sleep when he
beheld a man in serge clothes standing by the bedside, and apparently
anxious to communicate something to him. Tou inquired his errand; to
which the man replied that he was the bearer of an invitation from his
master.



 130  
















1 

25  1

 lily


 1907 





 1930 







1 









 131  

37  1954  1








 






 



















1 




 

 1902 
 


 132  

5453  1954  1






















1 





 A Madman's Diary  
 Lu Xun 




 1936 

2  

 133  

72  1954  1

102  1954  2



 
 1912 

 1918 



1 




I
Tonight the moon is very bright.
I have not seen it for over thirty years, so today

when I saw it I felt in unusually high spirits. I begin to
realize that during the past thirty-odd years I have been in
the dark; but now I must be extremely careful. Otherwise
why should that dog at the Chao house have looked at me
twice?

I have reason for my fear.   2












 134  

105  1954  1  
2   Selected Stories of Lu Hsun,By Lu Hsun,[The True Story of Ah Q,and Other
Stories (written 1918-1926)] translated by. Yang Hsien-yi and Gladys Yanz.






1 

 dog at the Chao house 





 13 


Perhaps there are still children who have not eaten

men? Save the children. . . .

April 1918  2






3  1918 
  not eaten men? 






 135  

107/108  1954  1
2   Selected Stories of Lu Hsun,By Lu Hsun,[The True Story of Ah Q,and Other
Stories (written 1918-1926)] translated by. Yang Hsien-yi and Gladys Yanz.

126  1954  3





 1905 












 136  










 1975







 

 Flok tales from china





 As evergreen as thefir 

the 

1  treature

 The Red Spring 




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 10  240



 Seeking her husband at Great Wall 











A Han 

 Folktale


A little over two hundred years before our era, the first

emperor of the Chin dynasty ascended the throne under

the name of Shih Huang. This emperor was very cruel

towards his subjects, forcing people from every part of the

country to come and build the Great Wall to protect his

empire. Work never stopped, day or night, with the people

carrying heavy loads of earth and bricks under the

overseers' whips, lashes, and curses. They received very

little food; the clothes they wore were threadbare. So it

was scarcely to be wondered at that large numbers of them

died every day. There was a young man, named Wan
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Hsi-liang, among those who had been pressed into the

service of building Emperor Shih Huang's Great Wall.

This Wan Hsi-liang had a beautiful and virtuous wife,

whose name was Meng Chiang-nu. For a long, long time

after her husband was forced to leave her,  Meng

Chiang-nu had no news of him, and it saddened her to

think what he must be suffering, toiling for the accursed

emperor. 1




























 139  

1 “Seeking Her Husband at the Great Wall – A Han Folktale.” Ed. D.L. Ashliman.
Folktales from China. University of Pittsburgh. Web. 21 Apr. 2011.
<http://www.pitt.edu/~dash/china.html#seeking>.



















 




 


 



1 


   

   




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





 304  (English) 


 13 
















1 



 141  
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
 
















1 






  







 142  
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







1 







Capulana, 
Djellaba, Jalabiya, Galabia, Danshiki, Doek, Boubou 

Ugba, Akara, Akamu, 
 Mea l i e - me a l  

Kwanza, Pula, Nakfa, Dalasi, Loti, Naira, Dobra,

  Lilangeni

 Mzungu, Boer 
 Lugard Awolowo Balewa Zik 
   Feddan  Morgen 





2 

 143  
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


 M.G.Vassanji  Leaving 
















 1 




 P a p a ,  S a n k e  &  I 

 B.L.Hanwana


My bed was flooded in yellow moonlight, and it was

pleasant to feel my naked skin quiver with its cold caress.

 144  

41  1



For some unknown reason the warm sensation of Sartina' s

body flowed through my senses. I managed to cling to her

almost physical presence for a few minutes, and I wanted

to fall asleep with her so as not to dream of dogs and

snakes. 1








1 



 Nadine Gordimer  Amnesty  



A 
 Tolowa Marti Mollel  Night Out




 Abdul Rzak Gurnah (Zanzibar)Cages 


 David Owoyele   Will of Allah 



 145  

Papa, Snake & I,  B.L. Honwana, web edition. 1
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 Njabulo S. Ndebele  The Prophetess 





 Okey Chigbo   The Housegirl 


 E.B.Dongala  The Man 


Steve  Malawi  The Rubbish  Dump 

 Chimobo














1 

 A Conversation from the Third Floor 

 Mohammed El-Bisatie 

 146  
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
 Tayeb Salih  A Handful of Dates 




 Chinua Achebe  Civil Peace 

 














 147  











 2011 















 



 



1 

 148  

13  1



 28  256 


















1 




 Flora James  A conversation with my brother 







 149  

11  1 














1 






 G.C.Thornley  History Repeats Itself 















2 

 150  

27  1

38  2



 Ralph Ellison  Dreams ask responsiblities 








1 






 18 











 Henry Potter  The Baldy pit 

 151  

39  1
















 



1 






 J.F.Powers  The Legend 









 152  

57  1















1 

 G.E.Morris  The magic boy 




















2 



 153  

81  2

83  2


























1 

 J.F.Wilson  The Great Revolution 




 154  

92 
















1 

 
 Tom Baldwin  'Artist' 




  












2 

 155  

98  1

101  2




































1 

 156  

107  1




 Jack Brown  The Golden Girl 

  







 
















1  

 157  

115  1






 Donald Jones  Bad Luck 


















1 




 158  
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

































 159  
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

1 






















2 





 160  

128  1

133  1



 Dormot Mcnally  Man with the golden look 

 

























1 






 Shirley Jackson  Adolf Hitler 

 161  

136  1








 









1 




 Liaostsai  The Cricket Boy 

 Feenie Ziner 









 162  

141  1







1 
























2 

 163  

146  1

153 














1 












2 







 164  

155  1

158  2



 Ralf Elison  The Valiant Woman 










 Heather Vineham  A Glimpse of Venus 











 









1  

 165  

163  1 



 100 



















1 






 William Fitzgerald  Secret Technology 


   




 166  

166  1
















1 






 A.C.Hoffman  A Man Who Works 










2 



 167  

173  1

176  2






 











1 





 John Hawks  An Old Fasion Story 




 . 


 Mignon G.Eberhart  Premium of Murder 




 168  

158  1



 


















 Joy Williams  Black cat screaming 













 169  



 



 

1 




 12





















2 

 170  
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




1 
























 



 171  
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







1 




 Jack London  Welcome to the Basement 

 











 




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 



 



1 




 John Barth  My Favourite Cats 


 25 















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





















 



1 


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














1 











 



 175  

237  1
















 176  











 50 

 











 Guy de Maupassant 

 A Vagabond 




 177  












 20 



 










Luigi Pirandello (  The soft touch of grass 
 Agrigento 28 June 1867 – Rome 10 December 1936) 





 178  







Chinua    Marriage is a private matter  

  Achebe (16 November 1930 – 21 March 2013)




O. Henry (September 11, 1862 – June 5,  An unfinished story 
 1910) 








"  " 
 "  "

 "  "  "

" 

"  "

 " 
"1 

 179  
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



 Isabel Allende 




 Oscar Wilde  The Nightingale and the Rose 

















1 



 180  
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

 Alice  2013  Gravel 

 Munro










1 




 Shirley Jackson  The Lottery 





 15 

 15 


 15 


 181  
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 20 








1 






 









Vidiadhar Surajprasad 
 Naipaul 





 182  
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 Orhan Kemal 











1 




















 183  
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 Anton Pavlovich Chekhov  In the Ravine 


 ukleyevo 







 


















1 



 184  
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
 Leo Tolstoy  After the Ball 




 A Weary Man's  Utopia 

 Jorge Luis Borges 

 1982  The Widow of Montiel 



 Gabriel José García Márquez 















 J a m a l  M i r s a d e g h i 

 
  












 185  







159 









 Naguib Mahfouz  1988 



 







 



 

 186  
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



 








1 
 







 





 

2 





 187  
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

Jorge Luis Borges  The Secret Miracle 














 Hermann Hesse   1946The Poet 


 













 Franz Kafka   A hunger artist 

 188  












 Johan August Strindberg (Sweden): 





   







 Guy de Maupassant  Miss Harriet 






 189  







 Tancarville 







1 






 Ha Jin  Saboteur 












 190  

225  1
















 Dylan Thomas  After the Fair 







Gabriel  Death Constant Beyond Love 
 1982  José García Márquez


 







 1 9 9 0  T h e  B l u e  B o u q u e t 

  Octavio Paz 


 191  











 Milan Kundera  The Hitchhiking Game 








Joanna  “Concerning Mold Upon the Skin, Etc” 
 Scott

Father of  Antonie Philips van Leeuwenhoek 

 Microbiology






 192  




 Half A Day by Naguib Mahfouz 






















1  

  


 Peter Bichsel 



A table is a table 


 193  

278  1












 Edgar Allan Poe 




 35 


 













1 

 194  

286  1







 M. Zarin Anzor 






  




 Claude Gueux 

 1834 












 195  




 



















 Josef Magnus Wehner 
 












 James Joyce   Eveline 







 196  






 



 




 







1 










 Lydia Davis 





 197  
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
Hermann   1946  Th e Wo lf  

 Hesse




 





 

 

1  




 Haruki Murakami  The Elephant Vacnishes 









 198  
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







1 







 Kamleshwar Prasad Saxenaa (India) : 








 Kim Edwards  Gold 
 Muhammad Muda Nor 






 199  

322  1










Fyodor 

 The Dream of a Ridiculous Man 

 Dostoyevsky





 Tayeb Salih  A handful of dates. 

375 


 Murathan Mungan 
 The Train 





 


 Raymond Clevie Carver  Cathedral 






 200  
























 201  















 51 
 Lawrence Sargent Hall  The ledge














 La Parure  The necklace 

 202  








































 













 



1  

 203  

24  1












 Isaac Bashevis Singer  The Captive 






 





 

 Ivan Bunin  Sunstroke  

 1933 





 204  











 











1 




 Yan lianke  England and my clan 













 205  

63,64 3  1
















1 







 Doris Lessing  


No Witchcraft for Sale 

 2007  




 





 




 206  

71  1






"The Farquars had been childless for years when little Teddy
was born; and they were touched by the pleasure of their servants, who
brought presents of fowls and eggs and flowers to the homestead when 
they came to rejoice over the baby, exclaiming with delight over his
downy golden head and his blue eyes. They congratulated Mrs. Farquar
as if she had achieved a very great thing, and she felt that she had—her
smile for the lingering, admiring natives was warm and grateful. 1

 Witch  Witchcraft














2 

 fowls and eggs 


 very great thing 




 207  

1 “No Witchcraft for Sale” by Doris Lessing
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 Doris Lessing  


Through the tunnel 
 2007


















 





1  





 Ernest Hemingway 

 The Cat in the rain 

 208  
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 1954 







  Alberto Moravia  Silly old fool 





 





 








 25 

 

1 

 209  
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


















 7060  50 

1 





 Kate Chopin  The Story of an Hour 







 210  

81 3  1





 Tahar Ben Jellon  By Fire 







 














 





2 




 211  

119 3  2 102 3  1





 





1 





Gabrie l García  Eyes  o f a  Blu e  Dog  

 1982  Márquez





 yasar kemal 










 212  

119  1



1 








2 







3 





  Sadegh Hedayat  

 









 213  

128 3  2 126 3  1

128 3  3



  Mohammed Berrada 





















1 










 214  
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


















  









1 



 215  
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


 O. Henry   The last leaf 






 




 
 40 






 Josip Novakovich  Hail 






 216  





 

1 


 Mikhail Sholokhov 

 1965 


























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1 




   Esmail Fassih 














 






 



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

1 

  Chinua Achebe   Civil Peace 

 74 


 Anton Chekhov   The Witch 



 



















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






R u d ya r d  K i p l i n g   


 



 


 1856-1930

 'Jungle Book' 

 1907











 Ponjikkara Raphy 

 220  



 K.Ayyappa Paniker 






 (Oscar Wilde) (1854. 1900) 

 "The Selfish Giant" 







 Willium C. Douglas 


 1950 





 Robert Louis Bal foor stenenson (1850_ 1894) 




 Treasur Island 



 221  






   Harriet Beecher Stowe (1811-1896)  

 Uncle Tom's Cabin 




O. Henry  O. Henry (1862-1910)William Sydney Porter 


 Brooker T.Washington 

 Tuskegee Institute



 Hernando Talez  



 Kate Chopin (1850 - 1904) 

 (Somerset Maugham) 
  Major A.R. Dugmore 











 222  









 223  





 224  



Animal Farm , George Orwell




 1950  21  Matihari  1903  25 

Eric Arthur   George Orwell 
 Blair

 1945  (Animal Farm)  1949  1984 




Novels
1934 – Burmese Days

1935 – A Clergyman's Daughter

1936 – Keep the Aspidistra Flying

1939 – Coming Up for Air

1945 – Animal Farm

1949 – Nineteen Eighty-Four

 555 



 225  

https://en.wikipedia.org/wiki/George_Orwell 1





 2007 

 1929  12 

 1947 

 1994  1990 





 1944 

 1945  17 





















 226  






The Seven Commandments

1.Whatever goes upon two legs is an enemy.

2.Whatever goes upon four legs, or has wings, is a friend.

3.No animal shall wear clothes.

4.No animal shall sleep in a bed.

5.No animal shall drink alcohol.

6.No animal shall kill any other animal.

7.All animals are equal.   1














2 






 227  
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








4.No animal shall sleep in a bed.



No animal shall sleep in a bed with sheets.









No animal shall drink alcohol to excess.







No animal shall kill any other animal without cause.





 228  





 chapter 





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Dracula






 Bram Stoker 


  340 










1 




 Dracula 




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


 1431 



 1448 



1  1462  1456 

     Dracula 
        


 Dracula 

 40 
 Dracula 





CHAPTER I

JONATHAN HARKER'S JOURNAL

( Kept in shorthand. )
 3 May. Bistritz._--Left Munich at 8:35 P. M., on 1st May,

arriving at Vienna early next morning; should have arrived at
6:46, but train was an hour late. Buda-Pesth seems a wonderful
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place, from the glimpse which I got of it from the train and the
little I could walk through the streets. I feared to go very far from
the station, as we had arrived late and would start as near the
correct time as possible.

 The impression I had was that we were leaving the West and
entering the East; the most western of splendid bridges over the
Danube, which is here of noble width and depth, took us among
the traditions of Turkish rule. 1

 








 13 

 45












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1   DRACULA,by Bram Stoker, edion  1897, Page.2











5 

  Turkish rule 



















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








‘Welcome to my house! Enter freely. Go safely, and leave
something of the happiness you bring!’ The strength of the
handshake was so much akin to that which I had noticed
in the driver, whose face I had not seen, that for a moment
I doubted if it were not the same person to whom I was
speaking. So to make sure, I said interrogatively, ‘Count
Dracula?’
He bowed in a courtly way as he replied, ‘I am Dracula,
and I bid you welcome, Mr. Harker, to my house. Come in,
the night air is chill, and you must need to eat and rest.’1















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





1 

 ‘Welcome to my house














 235  

19  1



Goodbye to berlin




 Goodbye to berlin  Christopher Isherwood 

 20








 1904  26  Christopher William Bradshaw Isherwood 

  81   1986  4 


The    Don Bachardy 
 Animals: Love Letters Between Christopher Isherwood and Don Bachardy



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

 

  DIARY 




 

   
A BERLIN DIARY (Autumn 1930) 

the deep solemn massive street. Cellarshops where the

lamps burn all day, under the shadow of topheavy

balconied facades, dirty plaster frontages embossed with

scrollwork and heraldic devices. The whole district is like

this: street leading into street of houses like shabby

monumental safes crammed with the tarnished valuables

and second-hand furniture of a bankrupt middle class. I am

a camera with its shutter open, quite passive, recording,

not thinking. Recording the man shaving at the window

opposite and the woman in the kimono washing her hair.

Some day, all this will have to be developed, carefully

printed, fixed. 1

 1930 
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



1930 












 









1 








 238  

1413  1948  1








 323  212

 
I Catch sight of my face in the mirror of a shop, and am

horrified to see that I am smiling. ou can't help smiling , in such
beautiful weather. The trams are going up and down the kleistsrasse,
just as usual . They , and the people on the pavement, and the tea-cosy
dome of the Nollendorfplatz station have an air of curious familiarity, of
staking resemblance to something one remembers as normal and
pleasant in the past .

- like a very good photograph.
No. Even now I can't altogether believer that any of this has

really happened.  1

 Nollendorfplatz 














 239  

1 GOODBYE TO BERLIN , CHRISTOPHER ISHERWOOD,Ebook, Page.206





1 


 323 





 240  

323  1948  1



The Mother





 (The Mother) 

  Hindi  Marathi 



 1899 














1 

 241  

693,694  1988  1







 8 




Without looking at her, Pavel spoke, not loudly, but for some
reason very sternly:
"I am reading forbidden books. They are forbidden to be read
because they tell the truth about our—about the workingmen's
life. They are printed in secret, and if I am found with them I
will be put in prison—I will be put in prison because I want to
know the truth."  1








1 







 242  

1 Mother, Maxim Gorky, Ebook(/www.gutenberg.org) Page-15

2827  1









 243  





FOMA GORDEYEV




 1966  5

 FOMA GORDEYEV 






1 














 244  

7  1966  5  1



 



1 





 FOMA GORDEYEV. 

 1901  HERMAN BERNSTEIN 


CHAPTEE I. 
About sixty years ago, when fortunes of millions had 
been made on the Volga with fairy-tale rapidity, Ignat 
Gordeyev, a young fellow, was working as water-pumper 
on one of the barges of the wealthy merchant Zayev. 
Built like a giant, handsome and not at all stupid, he 
was one of those people whom luck always follows every- 
where — not because they are gifted and industrious, but 
rather because, having an enormous stock of energy at 
their command, they cannot stop to think over the choice of 
means when on their way toward their aims, and, excepting 
their own will^ they know no law. Sometimes they 
speak of their conscience with fear, sometimes they really 
torture themselves struggling with it, but conscience is an 
unconquerable power to the faint-hearted only; the strong 
master it quickly and make it a slave to their desires, for 
they unconsciously feel that, given room and freedom, 
conscience would fracture life. They sacrifice days to it ; 
and if it should happen that conscience conquered their 

 245  
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souls, they are never wrecked, even in defeat — they are 
just as healthy and strong under its sway as when they 
lived without conscience. 1





























2 



 246  

1 (FOMA GORDEYEV. BY MAXIME GORKY Translated from the Russian By
HERMAN BERNSTEIN. New York : J. S. OGILVIE PUBLISHING COMPANY,
1901.page-10)
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 made 
 made 





 247  



Kosala (novel)







 9  1963 


Kosla (Hindi) published by National Book Trust, New Delhi (1983)
Kosheto (Gujrati) published by National Book Trust, New Delhi (1995)
Kosla (Kannada) published by National Book Trust, New Delhi (1995)
Palur Vah (Assami)published by National Book Trust, New Delhi (1996)
Kosla (Punjabi) published by National Book Trust, New Delhi (1996)
Cocoon (English) published by Macmillan Publishers India, Chennai (1997)
Need (Bengali) published by Sahitya Academi, New Delhi (2001)
Kosla (Urdu) published by National Book Trust, New Delhi (2002)
Koshapok (Orria) published by National Book Trust, New Delhi (2005)









 248  

https://en.wikipedia.org/wiki/Kosala_(novel) 











1 

















2 






 249  

VI  1

IX  2





: 






 







2 





 250  

1

 1

1  2












 



















1 







 251  

2  1


















 

1 









 


 


 252  

4  1









































1 

25-26  1

 253  












1 







 


2 












 254  

233  1

234  2









 255  



Untouchable (novel)

Mulk Raj Anand






 Untouchable


 

















1 

 256  

177  1






















1 


The outcastes' colony was a group of mud-walled

houses that clustered together in two rows, under
the shadow both of the town and the cantonment,
but outside their boundaries and separate form
them. There lived the scavengers, the leather
workers,  the washer men, the barbers,  the
water-carriers, the glass-cutters and other outcastes
from the Hindu society.2






 257  

185  1
 2 Untochable, Mulk Raj Anand ,Published:1947.Huchinson International Authors, Limited









1 

 water-carriers 






 258  

11  1



Sense and Sensibility

Austen, Jane




 Sense and Sensibility 




  1775





   
The family of Dashwood had long been settled in Sussex.

Their estate was large, and their residence was at Norland Park, in the
centre of their property, where, for many generations, they had lived in
so respectable a manner as to engage the general good opinion of their
surrounding acquaintance. The late owner of this estate was a single
man, who lived to a very advanced age, and who for many years of his
life, had a constant companion and housekeeper in his sister.




 259  

1  Sense and Sensibility , Austen, Jane Published: 1811, Ebook.Page3.













1 

 single man 




Between Barton and Delaford, there was that constant

communication which strong family affection would naturally
dictate;— and among the merits and the happiness of Elinor and 
Marianne, let it not be ranked as the least considerable, that though

sisters, and living almost within sight of each other, they could live
without disagreement between themselves, or producing coolness
between their husbands. 1









 260  

8.  2006  1

2  Sense and Sensibility , Austen, Jane Published: 1811, Ebook.Page-333





1 

 335  50 

 13  309 


 1811 





 261  

309  2006  1













 



  
 19  2002  1944 




 2  1 
 11  9  8  7  6  5  4  3

 16  15  14  13  12 

 19  18  17 






 262  







1 















 74 

 







 263  
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
 1








1 






 













 24 

 2004 








 264  
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
 1









 1950







 1950  25 

1 


 




 1928  

  2001  






 



 265  

1  1

























1 





 1924 






 266  
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








 1932 





 1944 














 267  











1 




 2001   1931 

 4 
 


 1931 





 1932 





 1988  1916  

 268  

32  1



 1970 




 1938 









  1939 





 1923 
 1996  





 1949 



 269  




 1917 




 1930 





 1922 




 1987 


 1927 

 The Mother 








 1929 

 270  



 1997  10 






 1927 





 1923 




 1950 





  1945 

 



 271  



 1 9 1 9 





 1937 
















1 






 1924 


 

 272  

164  1




 



 24 








 1996 
















 273  

2  1

























1 








 274  
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


























 




 275  



  

 


  


 1982 
 9  14 






 1830 

 1830  1830-49  1904











1 




 276  

5-6  1
















 











1 


 


 12 





 277  

274-275  1















 278  







 279  












 English 

 English 













 280  







 












 5  

 1 












 281  





 2 













 3 












 282  



 4 













 5 












 283  



1294  1

 9  2

 3

 4

 5





1 













 20001960 




 284  

2016  31  1




 80 

 







1 

 1970 



 www.rekhta.org 













 285  

2016 



 20 November 1910  9 September1828 
War and 

 6  1877Anna Karenina  1869peace


 1171  2013 

 2013 
  15   1860  29  Anton Pavlovich Chekhov 

 1904


 1868 


  
 




 


 Oscar Wilde   Vera 


 286  



 Animal Farm 

 1917  George Orwell










 





 Ebooks







  



 The Bucket Rider 


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















1 












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53


 3 


 1






 the last leaf  o henry 










  Guy de 
The  Maupassant 

 Dowry.











 289  









1  

















 304 



 13 




 290  

9  1999  1 










 Flora James  A conversation with my brother 




















 291  



 50 

 











 English 







 24 
 2004 







 292  




















  George Orwell  Animal farm 

Foma   Bram Stoker   DRACULA 

   Franz Kafka  Maxime Gorky  Gordeyev

Christopher Isherwood  Goodby To Berlin 
 Hans Christian Andersen  

The  , The Tinder Box 
Vera  Maxim Gorky  Mother

 B.L. Honwana 

 Oscar Wilde  

English  Papa, Snake & I 
 Austen, Jane  Sense and Sensibility 

  William Shakespeare  Hamlet  

  Guy de Maupassant 
 Mulk Raj Anand  Untochable 

 293  




 Yalta   

 Pomeranian  Yalta 

 Pomerania













 


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


  



  










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




1984 
 1925  

2004 






 



 3 







1934 


1969 


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1954 

2010 

2004 


1948 
1960 




 1960 




1966  5 

 Aim 


8  1972  


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







 English 
 English 












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







 













 5  


 1 



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







 2 












 3 




 4











 4 















 5



    5 










1294  1

 9  2

 3

 4

 5




1 




 6

2016  31  1











 20001960 



 1970




 www.rekhta.org 










 7




 20 November 1910  9 September1828 

War 
 6  1877Anna Karenina  1869and peace




 1171  2013 

 2013 


15   1860  29  Anton Pavlovich Chekhov 

  1904 


 1868 


  
 







 8



 


 Oscar Wilde   Vera 
 

 Animal Farm 

 1917  George Orwell











 





 Ebooks 





 

 9







 The Bucket Rider 





















1 



 10

53


 3 


 1
















 the last leaf  o henry 














 11



  Guy de 
 Maupassant 

 The Dowry. 














 

1 








 12

9  1999  1 











 304 


 13 


  English










 A conversation with my brother 
 Flora James




 13


















 50 

 








 English 

 14










 24 

 2004







 
















 15



  George Orwell  Animal farm 

Foma   Bram Stoker   DRACULA 

  Franz  Maxime Gorky  Gordeyev

 Goodby To Berlin  Kafka

Hans Christian Andersen   Christopher Isherwood


Maxim  The Mother  , The Tinder Box 

Oscar   Vera  Gorky

Papa,  B.L. Honwana 

 Wilde

 English  Snake & I

 Austen, Jane  Sense and Sensibility 

  William Shakespeare  Hamlet  

 Guy de Maupassant 
 Mulk Raj Anand   Untochable 


 

 Pomeranian  Yalta  Yalta

 Pomerania 






 16
























 17














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 18
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